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Text: Danny Yung

Stagehands can be
Spectators and Performers

Are we looking for a footnote for the performance
as we turn the pages of the house programme?
Or, are we reading the nature of “reading”? Or,
are we reading the structure of the programme
notes? Programme notes usually contain lists of
artists, crew, staff, sponsors, and speeches from
the organisers. We may ask questions like, how
much space these speeches take up; what is their
appropriate diction; and what is the significance
of placing the article by our Chief Executive in
front? Why are programme notes all the same?
Why is there no dialectic in programme notes for
the art? Why are programme notes becoming so
functional? Why are programme notes not art?

Will our sensibility be enhanced if we watch and
read the theatre work in front of us? Will we be
extremely imaginative? Will we have the same
state of mind as when we read the programme
notes? Are we constantly in search of footnotes
on the stage? Are we reading “reading”?

Before and After the Revolution

I always wonder if “the revolution is yet to start” is
the same as “the revolution is not yet over”. There
is a sense of sorrow and pity in the former, as if we
are only outsiders, watching, reading, observing,
analysing. Of course, there are people who watch
a revolution the same way they watch a television
drama, critical or voyeuristic. Revolution — what
has that to do with you?

As we watch the stagehands setting up and
cleaning the stage, we suddenly ask: What
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would happen if the identities of the stagehands
and the performers become blurred? Will our
attitude change before and after watching the
performance? What is the difference between the
observations of the stagehands offstage and ours
as spectators? For whom is the drama staged?

Who is Lin Chong?

Before we ask who is Lin Chong, we have to ask
who created Lin Chong. Is it the novelist, Shi
Naian? The Ming playwright Li Kaixian? God?
The audience? The director? The actor? Lin
Chong’s parents? Is Lin Chong a collective idea
and projection of our society? What does Lin
Chong think of himself? What does Lin Chong
think of the way we look at him? Which came
first, the story of Lin Chong or the concept of
Flee by Night? Li Kaixian was a court official who
lost both favour and power, so why did he write
a story of a rebel? Was it politically incorrect to
write such a story? Was it politically correct to
create such a character? Is it politically incorrect if
the Arts Festival does not support such activities?
What is politics? What is correct?

Content and Form are
the Starting Point of Learning

The workshop for Flee by Night was the best
platform for me to learn traditional opera. During
that workshop, | asked Yang Yang, the young
kun opera actor, numerous questions about kun
opera. These questions brought more questions,
and developed into the framework for Flee by
Night. Then, | asked the veteran kun opera actor
Ke Jun which line he identified with most in the
lyrics of the original Flee by Night. | then asked
him to sing the line repeatedly, impromptu and a
cappella, to establish a relationship with it. He
sang for seven and a half minutes, and that was
the most sublime experience of listening to kun
opera in my life.
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| asked Ke Jun’s student Yang Yang to listen to the
seven and a half minute singing of his master, and
tell me what he heard. Yang Yang said at first he
heard Ke Jun singing for somebody else; then he
gradually started to sing for himself; and finally,
he lost himself in the act and sang for the sake
of singing. | felt very happy for a long time after
hearing his words.

Q&A

| started to engage in creative theatre works
thirty years ago. | was very curious about the
structure of theatre, and theatre-going, and that
of course, included the structure of the audience
and performers onstage and offstage. | feel the
behaviour and activities before and after going to
the theatre are just as important as going to the
theatre itself. The meet-the-audience or the Q &
A session after the performance has become a
matter of course. If the session is arranged before
the performance, it can be suspected that that
was a hint to read the programme notes before.
Some people like to read programme notes before
watching the drama, while some enjoy reading
the notes afterwards. Some simply do not read
the house programme at all, believing that the
art of programme notes and the art of the stage
are irrelevant.

Thirty years ago, | started designing all sorts of
tools to communicate with the audience, including
diverse questionnaires advocating alternative
communication. Then, some time ago, theatre
questionnaires turned into tools for market analysis.
From this, we can see how deeply business and
economic power has infiltrated cultural activities
in the past thirty years. No wonder people think
theatre will become a platform for cultural
consumption if it is not dialectical enough, and
will become a political tool even if it compromises
just a little.
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Script/Text XA

Scene | Stagehands can be Performers
(The Study — One table two chairs)

Scene Il A Stage can be a Prison

(The Rehearsal Room — One table two chairs)

Scene Il Introduction

Co-commissioned by the Hong Kong Arts Festival
A Zuni Icosahedron Production
Danny Yung Experimental Theatre — Flee by Night

Flee by Night is an act from the play The Legend
of the Precious Sword written by mid-Ming
playwright Li Kaixian. It tells the story of Lin
Chong, one of the 108 famous Liangshan heroes
from the Chinese classic novel Water Margin. Lin
Chong, an honourable and loyal instructor of the
Imperial Guards, was persecuted by malicious
court officials and forced to join the outlaws of
Liangshan. Li Kaixian was himself purged by the
court and he wrote The Legend of the Precious
Sword while in exile. The scene is set in the
evening when Lin Chong decides to flee and join
the outcasts.

Studio Theatre, Hong Kong Cultural Centre —
2010.

Let us imagine this is the study of Li Kaixian.

The study was the starting point of all kun opera.
The following scene could take place in any study
in any dynasty throughout history. It might well
be a stage before or after the revolution. The
protagonist entering could be Li Kaixian or Lin
Chong, The most attentive spectators could be
the stagehands. This performance is dedicated to
all stagehands.

Scene IV Before the Revolution

| stand over there, and there is nothing before
me but light. | see myself arranging some chairs.
| have an impulse to rush in. | stand over there,
and see him arranging some chairs. All around,
there is nothing but light, and | have an impulse
to turn into light.
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He has been standing here for six hundred years,
witnessing the unfolding of and the changes in
the story. He hears himself asking questions, and
| have the impulse to change the way | think. He
has been standing here for six hundred years,
listening to his own voice, whispering to himself,
trying to recall all the changes that took place
on and off stage, and | have the impulse to
rewrite history.

You think you can see everything standing outside.
You don’t have to write to me any more. | have
to get to know you, and then forget what it is to
know. You think it doesn’t concern you as long as
you are a bystander, and you need not concern
yourself with my silence. | have to accommodate
you, and then forget what it is to accommodate.
You think there will not be any problems if you
keep on asking questions. You don’t hear me. |
have to embrace you, and then forget what it is
to embrace.

You think to observe and to be objective are the
same. You can'’t feel what | feel. | have to leave
you, and then, forget you.

He has been standing here all his life, and all
he can see is what takes place on and off stage.
He can’t see himself asking for directions, and
suddenly he seems lost. He has been standing
here all his life, and he cannot see his own story.
He has been witnessing the stage of others, and
suddenly he loses balance.

| stand over there, and there is nothing before
me. | realise there is nothing | can do. How can
the night be filled with such despair? | stand
there looking politically correct, and find there is
no way to turn back. There is nothing before me.
The revolution is over. The revolution is about to
begin — flee by night.

Scene V  Lin Chong'’s Past
(A Tribute to the Past — One table two chairs)
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Scene VI After the Revolution — Regrets

You stand there, and there is nothing. You
stand outside the picture, and find you can no
longer move.

Where is the help?

What else can he do? What is he allowed to do?
What can be done? What is he able to do? What
can he do? What did he forget to do? What did
he miss?

Scene VIl Lin Chong's Future
(Taking Off for the Future — One table two chairs)

Scene VIII Letter to China

Is he not proactive enough? Does he not see
enough? Is he pessimistic? Is he not thinking
enough? Is he self-indulgent? Is he conceited? Is
he cynical? Is he not active enough? Is he feeble?
Does he not display enough self-confidence?

Is he trying to escape? Is he not determined
enough? Is he incapable? Is he not self-conscious?
Is he compromising? Has he lost myself? Has he
forgotten himself? Is he too subjective? Is he not
intelligent enough? Is he too melancholic? Is he
not honest enough? Is he not at ease?

Is he too political? Is he too calculative? Is he not
progressive enough? Does he feel too inferior?
Is he too arrogant? Is he not brave enough? Is
he not able to forget? Is he not willing to let go?
Does he worry too much? Is he not willing to let it
rest? Is he not able to let it rest?

Scene IX Those Who Count Beats Can
Also Be Stagehands

| know, when | know where | am going.

| know, there is no more show.

Director’s Notes and Script/Text translated by Vicky Leong
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Zuni Icosahedron 32 -

ZUNI ICOSAHEDRON

www.zuni.org.hk

Zuni Icosahedron, founded in 1982, is a Hong
Kong based international experimental theatre
company. Zuni has produced more than 160
original productions of alternative theatre and
multimedia performances, and has been active
in video, sound experimentation and installation
arts, as well as in arts education, arts criticism,
cultural policy research and international cultural
exchange. Over the years, Zuni has been invited to
more than 30 cities in Europe, Asia, and America
for cultural exchange and performances.

Zuni is one of nine major professional arts
companies in Hong Kong, and has established
itself locally, regionally and internationally as a
premiere experimental theatre. In 2008, Zuni
was chosen by the Hong Kong Cultural Centre
as one of the participating groups in the Venue
Partnership Scheme introduced by the Leisure
and Cultural Services Department. Since 2009,
Zuni has partnered with the Hong Kong Cultural
Centre to produce a series of theatre works and
outreach education programmes. This partnership
will continue till 2012.

Zuni Icosahedron is the Venue Partner of the Hong Kong Cultural Centre

R T EEBREEBRNITRERNEE

Zuni Icosahedron is financially supported by the Government of the Hong Kong Special Administrative Region
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Danny Yung Director/ Text/Set Designer
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An experimental arts pioneer since the 1970s, director, producer, curator and playwright Danny
Yung is one of the most influential artists and dynamic cultural figures in Hong Kong and Asia. He
is also a founder of Zuni Icosahedron, internationally recognised as the epitome of experimental
theatre in Asia. Always at the forefront of the arts, Yung is a multi-disciplinary artist who has
created and participated in more than a hundred productions, and has been involved in a myriad
of cross-cultural projects. A keen advocate of new art forms, Yung curated many early video art
programmes when video art in Hong Kong was still in its infancy. His own experimental films, video
art and installation works have been shown at festivals in Copenhagen, Berlin, London, Edinburgh,
Tokyo, Los Angeles and New York. Since the 1990s, Yung has been looking for the next stage in
Chinese opera’s evolution through his exploratory projects, encouraging traditional performing arts
practitioners to reinvent themselves and bring fresh creativity to the development of traditional
arts. Yung is equally tireless in his advocacy for the establishment of arts and cultural policies,
international cultural exchanges and creative education through his roles in numerous institutions.
In 2008, he was honoured by UNESCO’s International Theatre Institute with the Music Theatre
NOW award for his Tears of Barren Hill. In 2009, He received the Merit Cross of the Order of Merit
of the Federal Republic of Germany.
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A Deputy of the National People's Congress and Director of the Jiangsu Performing Arts Group
Kun Opera Theatre, Ke Jun is a “National Class One” actor specialising in wusheng (military) and
wenwu laosheng (civil and military elderly male) roles. He has studied with Zheng Chuanjian, Zhang
Jinlong, Zhou Chuanying, and Bao Chuanduo. His repertoire includes Flee by Night, The Peach
Blossom Fan and Wu Song. He is also devoted to kun opera’s experimentation, with works such as
Faust, Flee by Night (2004) and Zang. He is not only highly acclaimed nationally — with Meihua,
Wenhua and Lanhua awards to his name — but also internationally, having been invited to perform
in Taiwan, Korea, Japan, India, the UK, Finland, Sweden, Norway and Belgium.
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A founding member of Zuni Icosahedron, David Yeung has participated on and

off stage in almost every Zuni production. His major works include the East Wing West Wing series,
1587 — A Year of No Significance, Hua Yen Sutra, Tears of Barren Hill, Book of Ghosts and God

Came to China in which he played seven different roles in a solo performance.

Yang Yang Performer
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Initially specialising in xiaosheng (young male) and later wusheng (military male) roles, exemplary
actor Yang Yang graduated from the Kun Opera Division of the Jiangsu Drama School and is now
part of the Jiangsu Performing Arts Group. He has studied with Shi Xiaomei, Bei Dongmin, Chen
Xiaoliu, Ke Jun, Shan Xiaoming and Huang Qifeng. His regular repertoire includes Liu Mengmei in
The Peony Pavilion, Gao Chong in Tiao Hua Che and Yang Zaixing in The Small Shang River. He
won the bronze award in Jiangsu Province’s 3rd Red Plum Blossom Opera Competition.
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Li Lite Percussionist
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Li Lite is a kun opera percussionist and a “National Class Three” musician. He graduated from
the Kun Opera Division of the Jiangsu Drama School and the Nanjing Arts Academy where he
majored in music arrangement. He joined the Jiangsu Performing Arts Group Kun Opera Theatre
in 2002. Li has studied under the guidance of Dai Peide, Si Ming and Zhang Jinbao. He has served
as percussion section leader in nearly 100 performances, such as The Blossom Peach Fan (1699),
The Peony Pavilion, Green Peony and The Palace of Eternal Youth. He won the silver award in
Jiangsu Province’s 3rd Red Plum Blossom Instrumental Music Competition.
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gk R | Barney Cheng FR#ERET Costume Designer
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Internationally renowned haute couture and jewelry designer, Barney Cheng is a Fine Arts graduate
of the University of Waterloo. He also studied Textile Design at the Royal College of Art in London,
and Fashion lllustration and History of European Costume at the Parson’s School of Design in Paris.
He won the Best Design Award in the Hong Kong Trade Development Council’s Young Designer’s
Competition in 1993. That same year he established his own design house Yenrabi Ltd. Since
then he has collaborated with countless international premium labels and his designs enjoy
worldwide recognition.
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Pun Tak-shu &% Music
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A founding member of Zuni Icosahedron, Pun Tak-shu started sound experimentation in 1982
when he composed the soundtrack for Zuni’s video performance XXX. He has since collaborated
with countless artists and art groups as a performer, sound/video artist and graphic designer. He
has participated in many major productions including The Third Year of One Hundred Years of
Solitude — The Long March, The Invisible City 1997, Magic Flute, Beat It, Boombastic Verses,
Hong Kong Electronic Music Festival 2005, Outcast General and Tears of Barren Hill. He founded
the art group LAOMAO in 1996, and also produces solo video, photographic and design works.
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Mak Kwok-fai graduated with honours from The Hong Kong Academy for Performing Arts, where
he majored in Theatre Lighting. He has worked extensively with local and international performing
groups and commercial organisations. He joined the HKAPA as a lecturer in Lighting in 2000 and
has conduced workshops and lectures in Macau and Shanghai. He earned a Master of Lighting
degree with merit, from the Queensland University of Technologies in 2007.
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Benny Woo graduated with a Bachelor of Arts (Media Arts) degree from the RMIT University in
Australia. While at school, he won the Best Experimental Video Award and his works have been
screened in Australia, Canada, Venice, Singapore, Taiwan and Hong Kong.
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Song Zheng graduated from Tongji University in Shanghai with a bachelor’s degree, and earned

her master’s degree from the City University of Hong Kong. She was active in stage drama arts

during university. She currently works in Zuni as a video creator and occasionally serves as a

voiceover talent.
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Danny Cheuk graduated in 2007 from the School of Film and Television of HKAPA. His works

have made it to the final judgement round in a number of Hong Kong film festivals and have been

screened in Hong Kong, Macau and Taiwan.
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